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HauyuH 3a oueHsiBaHe:
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AHoOTanMA:

KypchT € nHTepAUCHUIUIMHAPEH U HENPEKBCHATO I11I€ CE ThPCH BPb3KaTa ¢ TPAJAULMOHHUTE
BHU3YaJHH U 3pEJUIIHM M3KYyCTBa Ha pEervoHa W IIe MpeJICTaBs B Mapajie]l ChbBPEMEHHUTE
MOCTIDKEHUSI B ecTeThyeckara cdepa Ha ayauoBususaTa. ChIIEBPEMEHHO IIE e MPEICTaBU
TEOPETUYHO, AHATUTUYHO M B K KYITYPOJIOTHYHHU CBHIIOCTAaBKH EKPAaHHUAT 00pa3 KaTo
MCIUYM, H€O6XOI[I/IM 3a HUIrpakKAaHCTO Ha COIHAIIHATA KOJICKTMBHA HWACHTUYHOCT U
MPOLIECUTE HA caMOMIeHTU(UKALMS U ceOeTo3HaHneTo BbB U U3BBH apeajia Ha peruoHa. He
Ha MOCJIEAHO MSACTO 1€ C€ ThPCAT MPWINKUTE U Pa3IMKUTE C BU3yaJlHaTa KyJITypa Ha 3amnaja.
KbM Besika eqHa sekius mie ObJaT MOKa3aHU M KpaTKU NMpuMepH. Busyannuar marepuan e
CBBp3aH ¢ 00pa3iu OT KyATYPHOTO HACTEACTBO Ha pEeruoHa — ai0ymMu (KUBOIHC, ChBPEMEHHO
M3KYCTBO, oTorpadust), apxuBH, 3aMKUCH (CIIEKTAKIN, JOKYMEHTATHA HAOIIOICHUS, PEKIIaMU,
BUJICO MHCTAJIAIUHN, MYATUMEIUN U Tp.), IPOKEKIUU Ha GUiIMU (pa3iuyHU BHUIOBE KHUHO:
JOKYMEHTAJIHO, UTPAJIHO, aHUMAIlMOHHO, eTHOorpadcko). B nmexunoHHHS Kypc ce pa3ucKBar
npoOJIeMH, CBbP3aHU C €CTETHKAaTa, €BOJIOIUATA, TPAAULUATA U ChbBpEMEHHUTE (opMu Ha
o0Opa3HOCTTa B HOBUTE M3KycTBa. [IpenmeT Ha 3aHATHATA ca M MPUCHCTBUETO HA BU3YAJIHUTE
apredaxkTH, uaABalM oT peruoHute Ha FOxHa u M3TouHa A3us B MOJETO HAa OBIATapCKOTO
U3KYyCTBO U MenuasHaHue. [IpuaoOuTuTe B JEKUMOHHHUS Kypc TEOPETHYHU 3HAHHS ce
M3IIONI3BAT 33 AHAIM3MPAHETO M JUCKYTUPAHETO HA BU3YaTHHTE W (UIMOBUTE 00pasiy,
NpWIeKAIlUTe UM CTPYKTYpH, >KAHPOBE U TEYEHMs, AaBTOPCKHM CTHJIOBE, KaKTO U
BB3MOKHOCTTa JIa C€ HACHTUPHUIMPAT M KOMEHTHpAT CHEHU(PUUHU DPA3TUUUS MEXKIY
KyATypuTe Ha oOpaza Ha otrnenHute ctpanu (Mumms, Kurait, SAnonus, Kopes, Tainans,
Manaiizus u np.).

Annotation:

This is an interdisciplinary course seeking to trace on a regular basis the relations between the
traditional visual and performing arts of the region, presenting comparatively the
contemporary achievements in the aesthetical realm of audiovision. Screen image will be
presented at the same time theoretically, analytically and by means of culturological
comparisons as a medium needed for building the social collective identity and the processes
of self-identification and self-awareness within and outside the area of the region and, last but
not least, the similarities and differences between the visual cultures of the East and the West
will be explored. Each lecture will be followed by short examples. The visual material is
related to examples of the region’s cultural heritage: albums (painting, contemporary arts,



photography); archives, recordings (theatrical productions, documentary observations,
commercials, video installations, multimedia, etc.); screenings (all sorts of films:
documentary, fiction, animated, ethnographic). The course of lectures addresses issues related
to the aesthetics, evolution, tradition and the contemporary forms of imagery in the emergent
arts. The course will also deal with the occurrences of visual artefacts from the regions of
South and East Asia in the field of Bulgarian art and Media Studies. The theoretical
knowledge gained during the course will be used to analyse and discuss the visual and film
examples, contiguous structures, genres and movements, styles, as well as to identify and
comment the specific differences between the image cultures of each of the countries (India,
China, Japan, Korea, Thailand, Malaysia, etc.).

YyeOHa nporpamMa M OCHOBHA JIUTEPATYpPa

Y4ebOHa Nporpama

VYBOJ BbB BU3yallHaTa KyATypa — Ae(UHUpaHE HA OCHOBHH MOHATHSA, IPOOJIEMaTHKA, aBTOPH,
pa3pabOTKH, TTOIXO/IH.

O6pasbt u 3anana, O6pa3sT u Ustoka (FOxHa u M3rouna Aszus) obmr nornen. Crnenuduku,
BJIUSIHUSL U B3aUMOIIPOHMKBaHUs. 3all0 M KaK KOMYHUKHpame ¢ oOpaza? TpaauuuoHHOCT U
KaHOHUYHOCT;

TpaauioHHOCT U yecThpHU3AINS;

Hcropuuecka, couuanHa W KyIATYpOJOTMYHA 3HAYMMOCT B
MHUCIIEHETO Ha o0pa3sa.

HeoOxonuMocTTa OT TeOpeTH3MpaHEe Ha eCTEeTHYECKOTO B
a3MaTCKUTE U3KYCTBA — JIPEBHU U CPETHOBEKOBHU TpakTaTH (0011
norien). Pasnuunure (cnpsAmo  3amajna) KaTeropud  Ha
€CTEeTUYHOTO.

BusyannusTt ob6pa3 — Kol € Toil B pazHOOOpa3zHaTa KOHCTUTYLIUS
Ha asuarckuTe u3kycrBa? Kamurpadus, xKuBomuc, CKyINTypa,
apXUTEKTypa — Hal-00I moryie (CBeTINHA, BT, TJIeIHA TOYKa,
pakypc, U031 3a IBH)KEHHUE, IPOCTPAHCTBO, B3AaUMOOTHOILLIECHUS
B cpejara)

[Ipo6ieMbT 32 CHHKPETUYHOCTTA!

Wrpaemust yosek wiu 3a 3penuiero B Azus (FOxxHa u M3Touna).
Xyn0o)KeCTBEHOTO TMPOMU3BEACHHE B €roxara Ha TEXHUYECKO
BB3IPOU3BEXKIAHE:!

CrtpemexbT 3a GUKCHpaHe Ha PeaTHOCTTa

HoBo oTHOmeHHME KbM JEHCTBUTEIHOCTTa C IOsBaTa Ha
JarepoTUIusTa

Konuenmnuure Ha Banrep bensimun

[IpenmecTBeHUIN HA KUHOTO (B TOBA YUCJIO U B TOJIETO HA A3usl,
KaTo HampuMep KHUTAWCKWs Marudecku (eHep M TeaTbpa Ha
ceemiuHuTe Edo-yyyuu e.)

[TosiBata Ha kKMHEMaTOrpada.

[IepBUTE CTHIIKM Ha ceaMOTO M3KycTBO B lOxHa u M3rouHa
A3zus. OTHOIIEHHS HA KHHOTO C OCTaHAJIMTE U3KYCTBA.

Teopust Ha KMHOM300PAXKEHUETO — OCHOBHU TEPMMHH, MOHSITHS
(xanbp, MOHTaX U TH.) BunoBe kuno. XXanpose B kunoto. O61ma
MepUOIU3aI K.

VYHHUBepcalHU U Creuu(UYHU M3pa3HU CpEJCTBA B KHHOTO B
KOHTEKCTa Ha a3MaTcKUTe KylTypa. Peruonu u crumnose.


http://edu.bas.bg/doctorant_school/spec_courses/8_histcul/814.docx

Cepreii AiizeHmaiitHn u Poman bapr — n1Ba BekTopa B
TEOPETU3UPAHETO HAa BU3YaJTHOTO W BIMsHUETO Ha A3us. Edekt
Ha Yenc-Kypocaga.

CeMuoTHKa Ha ayIHOBU3yalIHUs 00pa3 — obul norien. E3ukst Ha
KHHOTO. YMOepTo Exo, conmo-KynTypHuTe KOIoBe U A3usl.
Enyapn Camag w  KoHUENTsT 3a Ipemomo  KuHoO B
TUTOJIOTU3AIMATA HA U3TOYHATA ayAUOBU3YyaIHa KYJITypa.
Komuxkc-Aanmanusa-Kuno.

Harnmonanna MIEHTUYHOCT U BHOOpa3eHU OOIIHOCTH: beHemukT
AHJIEpCHH U ayAMOBU3YaIHOTO.

BbnpochT 3a HEOTpauIIMOHANN3Ma BbB BU3yaJlHaTa KyJlTypaTa u
kuHoto Ha HOxna wu WM3rouna A3us — HUCTOPUYECKH
npeanoctaBkd. OCHOBHU MbTHILNA, MO KOUTO C€ MPOsBsIBa
HEOTPAIULIIMOHHOCTTA B KMHOTO.

Huaciopy u HOBM Meauu. Asus B XONMBYA — MHHAJIO
(wKvamama 3annaxa”) w Hactosmie. ApIKYH Amamgypail u
HETOBUTE TEOPETUYHU TOCTAHOBKHU.
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