8.6. UHCTUTYT 3A U3CJIEIBAHE HA U3KYCTBATA

Tema 8.6.16: KUTAMCKA TPAJIMIIMOHHA OIIEPA CHLJIO %% i1,
PELIEILIMS B BBJITAPUS

8.6.16. CHINESE TRADITIONAL OPERA XIQU Xt #i. RECEPTION IN
BULGARIA

Jlexrop:

nou. 1-p Murnena M. LleHosa,
ten.: 0876333801, 0877402249,
e-mail: ph.d@abv.bg

Lecturer: Assoc. Prof. Dr. Miglena M. Tzenova,
mobile phone numbers: 0876333801, 0877402249,
e-mail: ph.d@abv.bg

Xopapuym:
30 nekunMoHHU Yyaca
Program:

30 lecture hours
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AHOTanug:

KypewT cucremaTusupa 3HaHUS 32 OCHOBHU UMEHA, MOHATHS, TEPMUHU, CBBEP3aHU C
KUTalicka My3HMKajHa KyJTypa; MPEeACTaBsl 3ByKOpPEAW, METOAU OT cUcTeMmaTa 3a
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HACTPOWBAHE HAa KUTAWCKU MY3UKaJHU HHCTpyMEeHTH u 1mp. IlIpocnenssa
BB3HUKBAHETO, HICTOPUYECKOTO Pa3BUTUE, OCHOBHU Pa3HOBUAHOCTU U €BOJIIOLIMS HA
kuTaiickara TpaaunuonHa onepa Cuyio X% 1. Crcpenorouana ce BbpXy acnekTs oT
[lexkunckara omepa /fzunosto 5 Ji| — mpencraBuTennara pasHOBMAHOCT Ha
KMTalcKkaTa TpaguuuoHHa onepa. KypchT mpeacraBs M OCHOBHU TEPMUHH OT
TEOPUM M U3CIEIBAHMUS BBPXY peUenuus B EBpPONEHCKOTO MY3UWKO3HAHUE,
JUTEPATYPO3HAHUE U JIMHTBUCTUKA U T€ATPO3HAHUE, BH3IPUETH B KUTAWCKU HAYYHH
W3CJIEIBAaHUS W B W3CIEIBAHMS BBPXY pPa3NpOCTPAaHEHUETO Ha KHUTailcKa
TpaAMIIMOHHA oniepa no cBerta. [IpociensBa XpoHOJIOTUATa HA MIPEACTABICHUITA HA
KUTalicKa TpaaullMoHHa onepa B bwirapus, ocwviiectBeHu Mexay 1952 u 2024 r.
dopmMmupa NpeICTaBy 3a peLENIUATAa Ha KUTAalCKa TpaAuLlMOHHa onepa B beirapus:
B OT3MBM M pEIEH3UH, B HAyYHU H3CIIEJIBAHMS, B CHCTEeMaTa Ha BHUCHIETO
oOpa3zoBanue B bbarapus (B crnenuain3vpaHd KypcoBe, y4eOHU Mpe/ICTaBICHUS,
JOKTOPAHTYpPH U Ap.), B OBArapo-KUTAaUCKU TBOPUYECKU MPOEKTH, B TBOPUECTBO OT
OBIATAPCKU KOMIIO3UTOPH, PEXKUCHOPH, clieHorpadu, Xxopeorpadu u Jip.

KypchT € HacoueH KbM OBJTapCKd U KUTAWCKH JOKTOPAHTH, CHEIUATU3aHTH U
CTYJIEHTH OT HAYYHU MHCTUTYTU, YHUBEPCUTETH U aKaJEMHUH 10 U3KYCTBATa, KOUTO
u3Clie/IBaT WIM M3ydaBaT MpoOJieMH, CBBP3aHU C KUTalcka My3HWKajdHa KyJITypa,
KUTalcKa TpaJuIlMOHHA OTlepa U APYTU KUTANCKU N3KYCTBA.

Annotation:

The course systematizes knowledge of basic names, concepts, terms related to
Chinese musical culture; presents scales, methods of the tuning system for Chinese
musical instruments, etc. It traces the origin, historical development, main types and

evolution of Chinese traditional opera Xiqu Xk H. The course focuses on aspects of

Peking Opera Jingju I &l — the representative type of Chinese traditional opera. The

course also introduces key terms from theories and reception studies in European
musicology, literary studies, linguistics, and theatre studies adopted in Chinese
scholarship and in research works on the spread of Chinese traditional opera around
the world. It traces the chronology of performances of Chinese traditional opera in
Bulgaria, held between 1952 and 2024. It forms ideas about the reception of Chinese
traditional opera in Bulgaria in reviews and critiques, in scholarly research, in the
higher education system in Bulgaria (in specialized courses, educational



performances, doctoral studies, etc.), in Bulgarian-Chinese creative projects, in the
work of Bulgarian composers, directors, set designers, choreographers, etc.

The course is aimed at Bulgarian and Chinese doctoral candidates, postgraduates
and students from research institutes, universities and academies of music and arts
who research or study issues related to Chinese musical culture, Chinese traditional
opera and other Chinese arts.

Nudopmanus 3a yueOHa rnporpama, OCHOBHA U JOIBIHUTEIHA TUTEpaTypa

VYuebHa mporpama:

1.

OCHOBHM HMEHA, MOHATUS U TEPMUHH, CBbpP3aHU C KUTaWCKa My3UKaJIHA
KynTypa (3 yd. yaca);

Bb3HUKBaHe Ha KWTalCKaTa My3HMKa CHOPE] APEBHOKUTANCKU IMHCMEHU
MMAMETHHIM U MY3UKOJOTUYHU n3cneaBanus oT XX n XXI: koHcTpynpaHe Ha
I'bPBUTE KUTANUCKH TPATUIIMOHHU MY3WKaJTHU MHCTPYMEHTH; Ch3/laBaHE Ha
3Bykopenute [llv-vp 0o v YV wwbH-un O3ue; METOAM OT CHUCTEMaTa 3a
HAaCTpOWBaHE HA CTPYHHHU, JyXOBU M YyAapHU KUTAWCKU MY3UKATHU
uHCTpyMeHTH (3 yu. daca);

Bb3HUKBaHE, OCHOBHU pA3HOBUJIHOCTM U €BOJIIOLMS Ha KHUTalcKaTa
TPaOULMOHHA OIEpa CIOpEe] JAPEBHOKUTAWCKA NMCMEHHU IMaMETHULIH,
MY3UKOJIOTUYHH, TEATPOBEJCKA U UCTOpUUECKHU u3ciaeaBanus oT XX u XXI
BeK (3 yu. yaca);

[lexunckata omepa /J[3un03r0 — TIpEJACTABUTEIHA PA3HOBHIHOCT Ha
KUTalickaTa TpaJUIMOHHA OIEpa: Bb3HUKBAHE; OCHOBHU €JIEMEHTH; TUIIOBE
posi (XaHJaH); crelu@UKU MPU MECHEe U XapaKTEPHO aMmIlIoa Ha TUIIOBETE
MIEPCOHAXKU; PENepToap; MIKOJIH; IPKU MpeacTaBUTENH (3 y4. yaca);
Ilekunckata omepa /{3un03t0: MY3UKaJIHU HWHCTPYMEHTH, CTPYKTypa U
CUMBOJIHM aCIEeKTH TP OpPKECTbpa WJIM MYy3UKAIHUS aHCaMOBJI B
[lexuHckaTa omnepa; Jag0Be, 3BYKOPEIU, OCHOBHU MEJIOJUYHU U PUTMUYHU
MIOCTPOCHUS; CHMBOJIHM aCIEKTH U TIOCJIaHus KbM myOaukata (3 yd. yaca);
TepMuHU OT TEOpUM M H3CIEABAHUS BBPXY pELENUHUS B €BPOIMEHCKOTO
MY3UKO3HaHUE, JUTEPaTypO3HAHUE U JIMHTBUCTUKA W TeaTpO3HAHUE U
TAXHOTO BB3IPUEMAHE B KUTAHCKU HAYyYHU U3CICABAHUS U B U3CIICIBAHUS
BBPXY Pa3NpOCTPAHCHUETO HA KUTalCKa TPpaIUIIMOHHA OTiepa 1o cBera (3 yu.
yaca);



/. XpOHOJOTHA Ha TMPEJCTABICHUSATA Ha KHUTAaliCKa TPaAWI[MOHHA Olepa B
bearapus, noacraBenu mexay 1952 u 2024 r. (3 yu. yaca);

8. Pemeniiust Ha KuTalickata TpaJWIIMOHHA orepa B beiarapus: B peuneH3uu u
OT3WBHU; B HAYYHU HW3CICIBAHUS OT OBJITApPCKU aBTOPH; B CHUCTEMaTra Ha
BHCIIIETO 00pa3oBanue B buarapus (3 yd. yaca);

9. CbBMECTHH MPOEKTH MEXIYy OBITapCKH M KUTAWCKH TBOPIM B TOJIETO HA
KUTalickaTa TpaJullMoHHa onepa (3 yd. yaca);

10. bparapcku peXUChLOPH, KOMIIO3UTOPH, clieHOTpadu, xopeorpadu u Ap.,
WHTETPpUPAN €JIEMEHTH OT KWTalcKata TpaJWIMOHHA Ofepa B CBOETO
TBOpuecTBO (3 yu. yaca).
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