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Ot Bropata monouHa Ha XVIII n Havanoto Ha XIX Bek B OBATApCKUTE 3€MHU NMPOTHYA IPOIEC HA
MoJIepHu3alus(eBponen3alys) Ha IbPKOBHATA HU JKUBOIMC, CUHXPOHEH Ha “TIPOCBELICHCKUTE U
BB3POXKICHCKUTE MPOIECH B OBATapckoTo 00mecTBo. Toll ce oCchInecTBsABa Ha HIACHHO, HKOHOTPadCKO,
CTWJIOBO U OPHAMEHTAJIHO JEKOPAaTUBHO HUBO, KaTo B IOJIIMa CTEIEH OTpa3siBa €BPOINEHCKH BIUSHUSA -
JUPEKTHU WIM MPEUyNeHH Mpe3 mpu3MaTa Ha OJU3KHU MPaBOCIABHU CTPaHU, HSIKOM OT KOUTO pa3BUBAT
0apoKOB TUN KYATYpa, KaTo YkpaitHa u Pycus, CbpOust (mpenu BCHUKO 3eMUTE, BIM3AIIM B TPAHULIUTE
Ha XabcOyprckarta umnepusi) ['spuus u np. M. TumoTneBuy, e1uH OT Haill-3HAYMMUTE W3CIEA0BATENN
Ha cpbOckusa XVIII B., onpenensH kato bapokosa enoxa, n3ka3Ba Te3ara, 4e B OCTaHAJIMTE MOJ] BJacTTa
Ha OcmaHcKaTa UMIIepHs 3eMU 0apOKOBOTO U3KYCTBO JOCTUTA PSAKO U B MATBK 00EM.

KakbB € crarychT Ha OBIArapckust KyATYpPeH MOJeN B MOJOOHHM MpOLECH, KOWTO MPOTHYAT Ha
bankanute; B 001acTH, KOUTO ca B IIEHTHPA, a HE B nepudepusra Ha OcMaHCcKaTa UMIIEPUS; KaKBO €
OTHOILICHUETO U KaKBM Ca MIOCOKHUTE, B KOUTO MPOTHYAT KOHTAKTUTE HU C KYJITYpU pa3BUBALIH “‘O0apOKOB
mozen’? [lpu ThpceHeTo Ha MOJEIUTE 3a HAlIUTe 30rpadu OTKpUBAME XYyT0’KECTBEHU (aKTH, KOUTO
TOBOPSAT 3a: MTO3HaBaHE Ha GAPOKOBOTO MPaBOCIABHO yueHHe 3a boropoauiia u HelfHaTa MKOHOTpadus,
IIPOMEHH, KOMTO ca MPOTHYAIH Ha UIEHHO,MKOHOTPpa(CKO U CTUIIOBO HUBO B LIMKINUTE Ha [IpasHunure u
Crpacture XpHUCTOBH; HaBIM3aHETO HA HOBU LIMKJIM KaTO ANOKAIUICUCHT U MuTapcTBara Ha AyIIaTa;
IIPOMEHU B PETUCTPUTE HA CBETHHUTE MBUYCHMIIM, ANOCTOJIUTE, AHTEIINTE WM Ip.; BKIIOYBAHETO B
JIEKOpaTUBHATa IporpaMa Ha NPUTBOPUTE U OTKPUTUTE TaJIEPUM HA TEMHM C HPABCTBEHO NOYYUTENIEH
XapakTep, KOUTO TpeTHpaT Hai-oOImI0 Ka3aHO uJesTa 3a MpaBeJHHUS KHUBOT, IpeXa U HETOBOTO
U3KYIUICHHE.

B npeanaranust UKBJI JEKUMU i€ ObJAT pasrielaHu Mpead BCUYKO MKOHOTPAQCKUTE BBIPOCH, KAaTO
HsAMa Ja ce 3acarar npoOJeMUTe Ha OpHAMEHTAHO-IEKOPaTHBHO HHMBO Ha €BpoIeHM3aluira Ha
LIbPKOBHATA KHUBOIIHUC.

Annotation:

Since the late eighteenth and the early nineteenth centuries, a process of modernisation/Europeanisation
of Bulgarian church painting was running across the Bulgarian lands concurrent with the ‘enlightening’
and the national revival processes within the Bulgarian society. It took place at ideological,
iconographic, stylistic and ornamental decorative levels, reflecting to a large extent European influences,
either direct or in the light of neighbouring Orthodox countries, some of which developed cultures of a



baroque type, such as Ukraine and Russia or Serbia (mostly the lands within the Habsburg Empire),
Greece, etc. Miroslav Timoteevi¢, a renowned examiner of the Serbian eighteenth century, defined as
the Baroque era, made the assumption that Baroque art spread rarely and on a small scale too, to the
lands remaining under the Ottomans.

What was the status of Bulgarian cultural model in such processes in the Balkans; in areas central to
rather than on the fringes of the Ottoman Empire; what was the attitude and what lines did our contacts
with cultures developing a ‘Baroque model’ pursue? In a quest for the models used by our icon-painters
we’d reveal art facts telling of: knowledge of the Baroque Orthodox teaching of the Most Holy Mother
of God and Her iconography; changes at ideological, iconographic and stylistic levels in the cycles of
the Feasts and the Passion of Christ; adoption of new cycles such as the Apocalypse or the Ordeals;
changes in the tiers of the Holy Martyrs, Apostles, angels, etc.; subjects of moral and didactic nature
included in the decorative programmes of narthexes and porticos dealing, generally speaking, with the
idea of righteous life, sin and expiation of sin.

The proposed lecture course will treat first of all iconographic matters, not dealing with issues at the
ornamental decorative level of the Europeanisation of church painting.

YueOHa mporpaMa M OCHOBHA JIUTEpaTypa

Y4yedHa nporpama

1. bankanute u EBponeiickoto npocsemienue. [IpaBociaBuu cTpanu, pa3BuBaiiy 0apoOKOB THII
kyntypa: Yipaitna u Pycus, Cep6ust; I'spuus(Kpur u Honuiickure ocTpos).

2. IIpTumia 3a MogepHU3HMpaHe HA IIbPKOBHATA KUBOIIUC.

3. Mogenu 3a MoiepHU3MpaHE Ha IIbPKOBHATa HUBOIMC: 3allaJHOEBpOIEHcKaTa IpaBropa,
WIIOCTpUpaHUTEe OMOIUHM, XOMHUEIUTHYHATAa YKpauHCKa M pyCKa Ie4yaTHa KHUTa U Tp.;
Caeroropckara mamra.

4. Cs. boropoauua u karonuueckata Mapuosnorusi; Konrtpapepopmanusita u Cs. Jlesa.

5. boropomnunusatr umkbia: PoxaectBo boropoamuno, BeBeaenue B Xpama, bnarosemienue,
YcneHueTo u HEMHOTO TEJNECHO Bb3HECEHMUE.

6. Henopounoro 3auarme, boropomuma c mnpedurypauuu, I[loxBama na boropoauna,
Koponanusra va boropoauna.

7. Madonna Misericordia u ITokpor Boropoauuen, Kpumarata Boropoauma, Boroposwuia
Crpanania, Cenemre cBoiicTBa Ha boropoauma.

8. XpwucronoruueH ukbi1: Ctpacture Xpuctosu u Via Crucis.

9. O6pesanue Xpucroso, Ecce Homo, Pieta, Xpucroc EBxapuctusi(Xpucroc Ha yaiara).

10. IlIpencraBara 3a CB. Tpouma u anrenure. MkoHorpadusta Ha OTIEIHHUTE CBETUTEICKH
o0pa3su.

11. MopanHo-AuIaKTUYHATa, €CXaTOJOTMYHATa M aloKaJUNTHYHAaTa TeMa B ILIbPKOBHATa
YKHUBOIIKC.

12. 1mksrsT K6M OTKpOBEHHETO Ha cB. Moan Borocos.

13. IluxbabsT MuTapcTBara Ha qyuiara.

14. ApxaHren Muxauj B3uMa JyliaTa Ha rpemHuka, CMbpTTa Ha rpemHuka U CMbpTTa Ha
npaBenHuka, CMmbpTTa Ha taiiHosiena , JlyxoBeH 3pak, IlpaBenno m Hempasegno
U3MOBsIBaHe, Pa3nbHATUAT MOHAX.

15. CumBOIMYHM KoMIto3uuy : CUMBOJIBT Ha BipaTa, OT4e Hall U Jp.
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