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AHoTanus:

KypcsTr € mnpenHasHadeH 3a JOKTOPAaHTH OT BCHUYKM XYMAaHUTapHH CICLUAIHOCTH B
uHctutytute Ha BAH. Toii e u3rpazsen BbpXy HCTOpUsATA HAa OBITapCKOTO UTPATHO KUHOTO OT
BB3HUKBAHETO MYy J10 Hamu JHU. KypchT 3amo3HaBa ¢ pa3BUTHETO Ha OBITapcKOTO KMHO OT
3apaKJaHeTO My [0 HalllM JIHYU, KaTO aKLUEHTBT € BbPXY COLMaIHaTa JETEPMUHUPAHOCT Ha
€CTETUYECKUTE MPOLECH B OBIrapckoTo KMHO. Crienn(puyHo KMHEMaTorpauuHUTE MpoLecH
Ce pasriexaar B IIUPOK KOHTEKCT — COLUAIHOINOIMTUYECKH M HAPOMHOIICHXOJIOTMYECKHU.
OuepraBat ce 00IUTEe TEMAaTHYHU JIMHUH, AHATOTMYHUTE MTPOLIECH U B3aUMOBPB3KUTE MEXKY
OBArapCcKOTO KHMHO M OCTAHAJIUTE EBPONEWCKH KHUHeMaTorpaduu, B OMHUT Jla C€ OTKPOHU
IMSCTOTO Ha OBJIrapcKOTO KMHO B MO-IIMPOK €BPOINEHCKU KOHTEKCT.

OTnenHUTE TEMU U JIEKIIMU €A IPUIAPYKEHU OT BUIECONPOKEKIUH.

MartepuansT € pasnpenencH B 30 akaJeMHUYHU 4Yaca U KypChT CE€ 3a4MTa U KPEAUTHUTE Ce
o(opMsAT ciiesn ycIenHa 3amra Ha MpoeKT.

Annotation:

The course is intended for doctoral students in all soft sciences across the institutes of BAS,
drawing on the history of Bulgarian feature film since its earliest days until now, accentuating
the social determinateness of the aesthetical processes in Bulgarian film. The cinematic
processes proper are treated in a broader context, sociopolitical and of national psychology.
The general thematic lines, similar processes and interplays between Bulgarian film and the
rest of the European film industries are given in a broad outline in an attempt to highlight the
role of Bulgarian film in a broader European context.

Each topic or lecture is followed by a screening.

The course includes 30 lectures and upon its completion the students have to pass a test and
successfully deliver a project to earn academic credits.

YueOHa mporpamMa M OCHOBHA JINTEPATypa

Y4eOHna nporpama
1. Hagayio Ha OBJATapCKOTO UTPATHO KMHO B KOHTEKCTA Ha OBbJITrapcKkaTa MOJEPHOCT.

2. bbarapcko UrpaJHoO KMHO OT HAa4yajloTO Ha 3BYKOBHUs IepHoJ 10 Kpas Ha 40-Te roguHu —
’KAHPOBA CTPYKTYpPa U €CTETHKA.


http://edu.bas.bg/doctorant_school/spec_courses/8_histcul/814.docx

3. Kuno u toTanmutapu3bM. YTBBbpKIaBaHE Ha COIpeain3Ma B OBITapCKOTO MTPATHO KHUHO.
KyntypHo MHXeHEepCTBO U XYI0KECTBEH METO/.

4. OdunnozeH puiaM — pa3HOBUIHOCTH U kaHpoBe. HOBUAT repoil B OBJATapcKOTO KUHO —
UJICOJIOTUS M UJIEHTUYHOCT.

5. Yronus, colaiHa pealHOCT ¥ TOTAJUTapHA [IeH3ypa. AHTUKOM(OPMHUCTKO KHUHO.

6. Kputnka ot j15B0 ¥ mapaJoKCaAITHOTO JUCUIEHTCTBO B OBJITapCKOTO KUHO.

7. ToTanmuTapHOTO OOIIECTBO U ipamMara Ha MOJEpHATa JTMYHOCT B OBJITapCKOTO KHHO.

8. HoBara BbIHA B €BPOTIEHCKOTO KMHO M OBJATAPCKUAT M BapHAHT.

9. Bbarapcko aBTOPCKO KMHO — cebenspassBaHe v MPOTeCT

10. Kuno Ha camouaeHTUDUKAIUATA — POJKIIOP, UCTOPHSI, HIICHTUYHOCT

11. IIpaxkkara nposer u OBArapcKOTO ,,KHHO HA MOPAITHOTO O€3MOKONUCTBO

12. Conpeanusbm U kaHPOBO KUHO. COIMATHUTE OTAYIIHUIM HAa TOTAJIUTApU3Ma.

13. bparapckara KWHOKOMENUS — TPAIUIMA U COLaIHA pedeKcus

14. TpanchopmanmsaTa Ha COUPEATUCTHYCCKUS MOJET — OBITPCKOTO KHHO MEXIY
KYJITYPHOTO HHXEHEPCTBO U IEPECTPOIKaTa

15. beiarapckoTo KMHO B emoxata Ha rioOanusnms. Kompomyknuure u Obiarapckara
UJEHTUYHOCT B KMHOTO.



