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AHoOTaUMA:

KypcbT € mnpeaHazHaueH 3a JOKTOPAHTH OT BCHYKM XYMaHUTAapHU CIEHHAIHOCTH B
nHctutytute Ha BAH. Toli € usrpaaeH BbpXy UCTOpUATA Ha KHHOTO OT bajnkaHCKHsI PETHOH.
KypchT 3amosznaBa ¢ kuHemarorpadumre (mo a30ydeH pen) Ha Aunbanus, bocHa wu
Xepuerosuna, ['spumsi, KocoBa, Maxenonus, Pymbams, CnoBenus, CovpoOus, Typuus,
XwpBarcka, YepHna ['opa m OuBma FOrocmaBus, OT 3apakJaHETO WM A0 HAIlM JTHH, KaTo
aKIEHTHT € BBPXY CHBPEMEHHHTEe WM TNpakTHkd. Crenuduuno kuHemaTorpaduuHUTE
mpolecu ce OOBBpP3BAaT C HIMPOK KOHTEKCT — (DONKIOpPEH, HapOAHONCUXOJIOTHYECKH,
conuagHonomutTudecku. OuepraBaT ce OOMUTE TEMATHYHU JTUHUH, aHATOTUIHUTE TIPOIIECH U
B3aMMOBPB3KUTE MEXKAY OTAETHUTEe OadKkaHCKM KuHemarorpaduu, 3a J1a ce OTKpOu
XyJOKECTBEHATa crielu(rKka Ha KHHOTO OT PETHOHA.

OTtnenHuTe TEMH U JIEKIIMH Ca IPUAPYKEHU OT BUACONPOKEKIINN.

Marepuanst € pasnpeneneH B 30 akageMU4YHU 4aca M KypChT C€ 3aUUTa U KPEIUTUTE CE
oQopMAT ciies] yCrelIHa 3aluTa Ha IPOEeKT.

Annotation:

The course is designed for doctoral students in all soft sciences across the institutes of BAS,
drawing on the history of film in the Balkans. The course familiarises with the film industries
in abecedarian sequence: Albania. Bosnia and Herzegovina, Greece, Kosovo, Macedonia,
Romania, Slovenia, Serbia, Turkey, Croatia, Montenegro and the Former Yugoslavia, since
their earliest days until now, accentuating their contemporary practices. The cinematic
processes proper are treated in a broader context: folk, sociopolitical and of national
psychology. Shared thematic lines, similar processes and interplays between certain Balkan
film industries are given in a broad outline to highlight the creative specifics of Balkan film.
Each topic or lecture is followed by a screening.

The course includes 30 lectures and upon its completion the students have to pass a test and
successfully deliver a project to earn academic credits.

YyeOHa nporpamMa M OCHOBHA JIUTEPATYpPa

Y4eOHa nporpama


http://edu.bas.bg/doctorant_school/spec_courses/8_histcul/814.docx
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[Inonepn ©Ha kuHOTO Ha bankaHckus moONyocTpoB. Pa3BuTHe Ha HaIMOHAIHU
KHHeMaTorpaguu B peruoHa B repuoaa 1o kpas Ha 11 CB.

Komepcuanuu »xaHpoBe (KOMEIHs, Meloapama, MYy3uUKajdeH (WiIM) M KyJITypHa
Tpaauuys B balkaHCKOTO KHHO.

Komepcnannu xaHpoBe M TOTAIUTApU3bM - FOTOCIABCKA KOMEIMS WM IMAapTU3AHCKU
exrbH  (Cos  MosamoBmu u  Kuka MHUTpOBHY); pyMBHCKA HCTOPHYECKA
CYNEpHpOAYKLHS, “XalIyllKH eKII'bH U “Mamanura yectbpH’ (Cepmxy Huxonecky)
I'pbikoro kuHO npe3 50-te u 60-Te ronunn Ha 20 Bexk — Muxanuc Kakosiauc
IOrocnasckusat “HoB ¢unm” mpe3 60-tre u 70-tre roguan Ha 20 Bek - AJleKCaHIABP
IlerpoBuy, Jyman Maxkasees, Ilypuma J[[xopmxesuu, bowmrnan XnanHuk,
Barpocias Mumuna

PymbHCKa mcuxosiormdyecka apamMa mpe3 ToTanutapHus nepuon — Jlusmy UYyiei,
Mupua [lanentok, Jlydan [Tuatrnme

MMUT ¥ HAEHTUYHOCT B IPBUKOTO KMHO ciie] 1974 r. — Teo Anrenomynoc

Typcka commanHa gpama - Wenmas Tromeit, Atud Wwimas, Homep Kasyp, Metun
Epkcan, Homep Akaz

Orocnasckoro kuno npe3 80-te roguun Ha 20-tn Bek — Emup Kycrypuna
CouuanHo-KpUTHYHATA BBJIHA B IOTOCIABCKOTO KHHO clie[ ‘‘ermoxara Ha TuTO™:
Cepnxan Kapanosuy, ['opan [lackanesuy, ['opan Mapkosuy, Paiiko I'epiny, Crone
[Tonos

[TocTiorocnaBcko KHMHO - BB3HMKBAaHE Ha HOBHM HAllMOHAJIHU KUHeMarorpaguu.
Cepmxan  [paroeBuu, Mwumdo ManueBcku, Jlxopmxe MunocnaBenud, 3pHHKO
Orpecra, [lanuc Tanosuy, Angemup Kenosuu, Cepxan Konesnuu, PaguBoe Anapuy,
[Tuep Kanuna, Urop tepk

TypckoTO KMHO Ha rpaHullaTa MEXIy IABETE CTOJETUS — €BPONEU3bM, MOJAEPHOCT U
tpamuus. Hypu Bunre Jxeiinan, 3exu JlemupkoGys, Memmm Vcraormy, Mozanm
Anmnep, Cenum I'vonemnr, Cemux Kamanorny u np.

Typcku TeNEeBU3HMOHEH CEpUa

PymbHCcka HOBa BhiHA. Kpuctnan Mynmkny, Kpuctu Ilyro. Kopuenny [TopymoOoro.
Pany Mynrean. @nopun lllep6an, Kamun [Terep Herep.

ABtopu oT bankanure ¢ MHOKECTBEHU KYITYPHH HUACHTUYHOCTU U IPUHOCHT UM 3a
pa3BUTHETO Ha eBpomenckoTo kuHO — Emmp Kycrypuma, “mmagure Typuu Ha
HeMckoto kuHO” (Pdarmx Axun, Aime I[lomat, Tomac Apcman), Acmun JIuzpap,

®ep3an Mosrenex u ap.
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