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AHoTaNMA:

L[am0oCcTHUAT aHaIM3 Ha ChBPEMEHHA MY3WKa HM3UCKBA MHOTO crenu(uyeH MOaXoJ] Ha
MY3HKOBEJla KBbM 3BYKOBaTa Marepus Karto (akTop 3a HETOBUTE HW3BOAM, CTAHOBHIIA,
XHUMOTE3U, TPOrHo3u. Tol e 3aBUCKM, Ha TBPBO MSCTO, OT pa30MpPaHETO Ha HOBaTa My3HKa, Ha
crienMdukaTa Ha CjIora U MOCIAHUETO, KOETO € PSAJIKO Ka4eCTBO M KOETO € MMEHHO yCJIOBHE 3a
JIOCTOBEPHOTO ¥ ThiIKyBaHe. Ha BTOpO MsCTO, OlIEHKAaTa Ha ChbBPEMEHHATa MY3UKa € TOYHO
TOJIKOBA OOBBP3aHa C MPEAXOIHUTE TPU CTOJICTHS NMPOGECHOHATHO TBOPUYECTBO, KOJIKOTO U C
HOBUTE mapaaurmMu mnpe3 XX BeK, 3aTOBa TS € 3aBUCHUMa OT LEIHUS CHEKThP MY3UKaTHU
SIBJICHUSI U OT CTETICHTa Ha BJaJeeHEe Ha TpaauluuTe. TpyJaHOCTTA B IMpoIleca ,,Bb3MPUITHE-
pazOupaHe-oTpassiBaHe” ce mopaxja OT U3UCKBAHETO 32 ThHBK MY3UKAHTCKH YCET, OT OMUT U
BJIQJICCHE HA CTAapW W HOBW IMapagurMu. B TO3M KOHTEKCT meJTa Ha Kypca ¢ aa gopmupa
YMeHUs 3a pazdoupaue u oyeHs8ane Ha UHAUBUYUTHUTE KOMIIO3UTOPCKU MPOEKTH B XX BEK.
HMma BB3MOXKHOCT KypChT Ja € MOOUJICH U IIEJICHACOUCH B ONpPE/ICIICHH acleKTH B I0J3a Ha
JIOKTOPAHTA.

OcHoBHaTa 3a/1aua 3a hopmupane Ha 3HAHUA U AHATUMUYHU YMEHUA 3A OUCHABAHEe B
HOBaTa My3HMKa MOXE Jla C€ KOHKPETHU3UPA YACTUIHO KaTo:

1. PasmmpsiBaHe Ha 3HAHUETO HA UACUTE, TEHJICHIIMUTE, MPOEKTUTE B My3uKkaTa Ha XX-XXI
BEK.

2. PazmmupsiBane Ha MpakTUKaTa B pa30upaHe Ha KOMIIO3WIIMOHHUTE TMPOIIECH M CMHCHI B
ChBpEMEHHATa MYy3HKa.

3. PasmmumpsBane Ha yMeHHUATA B KBAIM(PHUIMPAHETO HA MY3UKAIHOTO CHOWTHE U
CPaBHUTEIHOTO MY OLICHSBAHE.

Annotation:

Making a comprehensive analysis of contemporary music takes a very specific approach to
the sound matter as a factor in the conclusions, stands, assumptions and forecasts to. Such an
analysis depends, in the first place, on the comprehension of the new music, of the specifics of
the turn of phrase and the message, which is a rare occurrence, the sine qua non of its
veracious interpretation. Secondly, the evaluation of contemporary music is as bound up with
the professional work of the previous three centuries as with the new twentieth-century
paradigms, hence its dependence on the whole gamut of music phenomena and on the degree
of mastering the traditions. The difficulty in the process of reception-comprehension-
reflection is in the necessity to have a delicate ear for music, in experience and mastering new



and old paradigms. In view of this, the course seeks to develop skills in comprehension and
evaluation of the individual compositional twentieth-century projects. The course allows
mobility and orientation towards particular aspects for the benefit of the students.

The main task to develop knowledge and analytical skills in evaluating in the area of new
music may be partially concretised as follows:

1. Extending the knowledge of the ideas, trends and projects in the twentieth- and the twenty-
first-century music.

2 Extending the practice of comprehending compositional processes and the meaning of
contemporary music.

3. Extending the skills in classifying a music event and its comparative evaluation.

YueOHa nmporpamMa M OCHOBHA JIMTEpaTypa

YueOHa nporpama

1. Ob6cpxnane Ha HampasieHusiTa B XX BeK (MOJEpPHM3bM, IbPBU M BTOPU aBaHrapi,
IIOCTMOJEPH, IIOCTaBaHIap], CTPYKTYpaJIu3bM, MUHUMAJIN3bM, MAaKCUMAIU3bM U IIp. ,,U3MH ),
OCHOBaHUS 3a YCIOBHOCT U ynorpeba. 1 yac

2. IlonOynurenu u pegopmaropu B XX BeK. OCHOBH U €CTETUUECKU pa3HOriacus. 1 yac

3. "..wie die Zeit vergeht.." (,..kak M#HHaBa BpeMmeTo..”) — KOHLENIUU 32
BPEMENPOCTPAHCTBOTO B My3HKaTa Ha Beka. 1 uac

4. Konnenmuu 3a 3Byka. lllymo-3BykoBu wugen (IllmeGen). Ilapagurma Ha enekTpoHaTa
KOMITO3UIUS — TeHE3UC, IPAKTUKa, aBTOPH, OBJITapCcKu peanus3aluy. 2 yaca

5. KaHpbT KaTO pamMKa: ThJIKyBaHE U MOJYJIalluM B NpakTukara Ha XX Bek. 1 yac

6. CroxacTtuyecka 1 KOMIIIOTbpPHA My3HKa. 1 dac

/. AMEpUKaHCKM MUHUMAJIU3bM — KOHLENIUs, peacraButeny. Jpxon Kelmpk: npuHuunm Ha
WHIETEepMUHU3MA, CIIy4allHUTE AeWCTBUA, THIIMHATA. 2 Yaca

8. EBpormelicku MmuanManu3bM, crieruduka (Kyprar, [Lsapt, TaBsHBD). 2 "aca

9. lllokxayzen: nocnenoatenu u antaronnctu (K. Xyo6ep, B. Pum, X.Jlaxeaman): Teopust u
MpaKkTUKa. 2 yaca

10. ,,New complexity” u bpaitbr @bpHUXOY. 2 yaca

11. KpeaTuBHOCT U qu3aiiH BBB (ppeHCKAaTa My3WKa: EKCIPECHBHOCT, IMapaMeTpH Ha 3BYKa,
pazpe3 Ha TBOpueckus mporec. Mecuan (mpu Heobxoaumoct), bynes, [rocanes,
CHEKTpaJIUCTH — 4 yaca

12. Crapu u ,,HOoBM pycHamu” kaTo (eHomeH Ha mnpueMmctBeHocT (Crappie U ,,HOBBIC
pycckue”) — ,,pyckure aecuneHtn” (IlIautke, [lenucos, I'ybaligynuHa); pycKUTe MapruHaiu
(PocmaBen, Bwummnerpaacku, VYctBoisickas), pyckure wmuHuManuctd (ILapr, Kanuenn,
MapruHoB), wmozaepuure pycHamm (Pupcoa, Kopumopd, CrnoHMMCKH), pyCKUTE
tpanuuuonanuct (CungennukoB, XonmuHoB, llenpun). ['eHeTMYHU OOBBP3aHOCTH CBHC
CrpaBuncku u llloctakoBuu, pyckaTa ¥ 3anajgHoeBpoIielickaTa My3uka. 4 qaca

13. IlenTpaiHoeBponeiicku aBTopu (JIuretn, Buepy, mosicka mkosna). 2 gyaca

14. MamaOHu My3UKalHM HHTEpKyATYypHH mnpoektu: Xass YepnosBun, Tan JIvH, Tocuo
XocokaBa, Auape bykypanyimes, Emun HaymoB 1 mp.: J€KOHCTPYKIMU M KOHCTPYKIIUM Ha
TpaJULUU U UIEHTUYHOCTH. 2 yaca

15. TemecHoct, ¢urypa, xecT B HOBaTa My3HKa: (PHIOCOPCKHM W MY3UKATHH IHAIO3H.
Anopno, Butrenmaiiy, /lenp03, @yko U OTpakeHHs] B MY3UKaJHO-TBOPUYECKHUTE Tporiecu. 1
qac

16. Wpen B KOMIApaTHBHOTO MY3HWKO3HaHHE: OT TPAAWIMOHAIM3IBM KbM HHTEPKYJITYpHHU
B3aMMOJCHCTBHSI: HICTOPUYECKH, Teorpad)CKu, KOHIIETITyalH! pa3nuyus. 1 yac

17. ,Kimacuunoct” u ,,CbBPEMEHHOCT Tpe3 aHJIUTUYHATa cuctema Ha XainHpux [llenkep.
enkep u llIbou6epr. 1 gac.
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